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ANNOUNCING THE publi-
cation of ‘a matter of individ-
ual opinion and feeling’: the 
changing culture of mourning 
dress in the first world war. 
Mourning dress was irrep-
arably changed by the First 
World War, as the rituals of 
mourning became increasing-
ly public and less introvert-
ed. However, mourning dress 
continued to play an import-
ant part in the lives of many 
women coping with bereave-
ment between 1914 and 1918. 
In a chapter of my PhD thesis 
I explore the role of mourning 
dress as a representation of 
the way the First World War 
impacted on women’s lives. 
This research has also recent-
ly been published as an article 
in the academic journal Wom-
en’s History Review. It is cur-
rently available online (open 
access), and will be available 
in print in 2018. http://www.
tandfonline.com/doi/full/10.1
080/09612025.2017.1292631
Twitter: @luciewhitmore 

first world war 
Mourning Dress

North British Success as 
‘New Scot’ Paints the 

Highland Truth 

Our Arts Correspondent.

CRITICS ARGUE that Scotland’s newly acquired ‘national 
icon’, the Monarch of the Glenyard, painted by Sir Edward 
Landbaïer in 1851, is a perfect example of ‘post-truth’, before 
the phenomena became widespread last year. The ‘Royal’ rumi-
nant, denoted by its twelve-point antlers, has, for metropolitan 
liberals, increasingly come to symbolise the debased currency 
of hereditary monarchy and the macho posturing of an author-
itarian populism. Peter Brown, Christie’s international head of 
Victorian and pre-Raphaelite art, described the artwork thus, 
“There is an incredible sense of command and destiny there 
and it is those qualities that lift it out of the ordinary and make 
it so beloved.” Critics admit that the offer from patriots, to ‘take 
back control’, has never been so graphically rendered.

Ordinary Scots are now left wondering if there really was a 
golden age of ‘elective Chieftanship’, traditionally exemplified 
by this magnificent beast, where communal clan loyalties tran-
scended the lure of hereditary asset management. They now are 
beginning to understand that all images are metaphors, and that 
the artist constructed the noble stag to represent a boundless 
‘global’, freedom of movement amid the infinite possibilities 
of the ‘wild’.

© Jake Wood-Evans

Half mourning dress c.1916-
1920, Killerton House 
1365782 

©
 N

at
io

na
l T

ru
st

 C
ol

le
ct

io
ns

THIS SPECIAL issue brings 
you news from the world of 
material culture. 

It accompanies the Stuff 
of Research Symposium, an 
event which would not have 
been possible without the gen-
erous support of our funders 
SGSAH, AHRC and SFC.

Thanks also goes to the 
voluntary steering committee 
for organising the day. 



by Catherine M. Weir

A LITTLE over a year ago 
now, thanks to SGSAH, 
I spent a month as an 
artist-in-residence at RPSB 
Mersehead Nature Reserve on 
the shores of the Solway Firth. 
On the night this photograph 
was taken, my companions 
and I had walked out across 
the reserve’s salt marshes by 
the light of a quarter moon in 
search of endangered natter-
jack toads, but, as was often 
the case at night, our eyes 
could not help but wander sky-
wards to search the expanse 
above for familiar shapes: for 
the great bear Ursa Major, the 
hunter Orion, or the winged-
horse Pegasus.

At the time, the RSPB 

were engaged in a project to 
survey the reserve’s natterjack 
population, which involved 
photographing and recording 
the unique wart patterns on 
their backs. Though they may 
not form the shape of a myth-
ological beast, it occurred 
to me each of these patterns 
could too form a kind of con-
stellation. Inspired by my time 
on these nocturnal surveys, 
for my artwork Atlas, I used 
twelve of these patterns – the 
RSPB’s scientific data – to 
re-draw the constellations in a 
photograph taken overlooking 
the lagoon where Mersehead’s 
natterjack population is most 
concentrated; allowing the 
constellations above to mirror 
those found below.

Editing a Path 
to Knowledge 
by Daniel Massie 
University of Stirling

SOMETIMES I call myself an 
actressexual. It’s a term I dis-
covered on twitter, specifically 
the gay-centric ‘film-twitter’ 
I’m a part of. It speaks to the 
feeling of excitement, adora-
tion, passion, and affect many 
people - myself included - feel 
about, and towards, actresses. 
This passion manifests itself 
in my research around screen 

performance. Few things thrill 
me more than experiencing a 
performance that takes me by 
surprise, often by an actress that 
offers insight in a unique and 
powerful way. Similarly I’m a 
major Oscar fan. I love awards 
season: the spectacle (albeit 
problematic in its own way) of 
it all, the glamour, the politics, 
and the unabashed celebration 
of movies and specifically per-
formances. So naturally my 
research incorporates this too: 
I study the 80 performances in 
receipt of the Academy Award 
for Best Performance by an 

Actress in a Supporting Role 
spanning 1936-2016. 

I use a practice-based 
methodology whereby I 
re-edit all 80 films to remove 
any footage that doesn’t 
directly include the supporting 
performance, and I maintain a 
detailed spreadsheet of various 
points on each performance 
(screen time, first and last 
lines of dialogue, how they’re 
introduced etc), and from this I 
am able to map the habits and 
patterns of representation and 
the shared (and conflicting) 
performative qualities of the 

Atlas: 302 Lines of code 

Italian harpsichord currently under construction

Intrumental  
Restorations

DAVID GERRARD is a PhD 
researcher and tutor in music 
at the University of Edinburgh. 
As an organist, he has held 
appointments at Canterbury 
Cathedral, Magdalen College, 
Oxford, and Paisley Abbey. 
Having worked extensively 
with the harpsichords and clav-
ichords in Oxford’s Bate Col-
lection and Edinburgh’s Russell 
and Mirrey Collections, David 
has given recitals on many sig-
nificant historical instruments. 
Alongside his doctoral research, 
David builds early keyboard 
instruments, and performs with 
ensembles including the Dune-
din Consort and the Scottish 
Chamber Orchestra.

David’s paper for the Stuff 
of Research Symposium con-

siders two parallel strands of 
his interdisciplinary work as a 
performer/researcher, both of 
which seek to present anew the 
sounds of now-unknown musi-
cal instruments:
• Designing and building a 
reconstruction of an instrument 
for which there is reasonable 
documentary evidence, but of 
which no direct example sur-
vives (an English virginal of the 
mid- C16th at the ‘organ pitch’ 
standard).

• The planned restoration of 
a North German clavichord of 
1740, surviving without major 
alterations and capable of being 
returned to playing condition 
without a significant ‘change of 
state’.
Both of these projects share 
a fundamental goal: to make 
accessible to performers and 
listeners an otherwise inacces-
sible musical (and tactile) expe-
rience.

Natterjack Toad, from the series Lunation (2016) 
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performances, in order to better 
understand how the Academy 
defines support, and how 
these performances function 
in a variety of different ways. 
From this I produce audio-
visual essays that communicate 
the research and engage with 
the surrounding debates and 
discourses on performance, 
gender and representation, the 
supporting role, The Academy 
Awards, Audio-visual criticism 
and its possibilities, and practice-
research and its methodologies 
and potentialities. 



Kneading to 
Know 

by Marta Innes 
University of Glasgow

Engaging with the Materiality 
of Prehistoric Pottery
IN ARCHAEOLOGY, mate-
rial properties of artefacts are 
central to scholarly inquiry and 
interpretation. However, in 
case of Bronze Age Food Ves-
sels, most research is focused 
on devising broadly general 
classifications based on subtle 
material attribute variation, 
offering little engagement with 
the materiality of the pots. My 
research proposes an alterna-
tive approach to the analysis of 
prehistoric pottery, which aims 
to engage with the materiality 
of vessels on a more sensory 
level, employing aspects of 

experimental archaeology to 
explore the creative and tech-
nological processes of ceramic 
production from the involved 
perspective of a maker rather 
than a theoretical analyst. 
Through hands-on engagement 
with raw materials, handling of 
the clay, forming pots and dec-
orating them with replica tools, 
this approach aims to recreate 
and trace the intimate relation-
ship between the potter and the 
pot, investigating the material 
basis and practice of the craft 
from the inner perspective of 
the making process. Shifting 
the focus from the finished 
product of the static pot to 
the active experience of the 
making, this approach intends 
to challenge existing classifi-
cations and theories, with new 
ideas about the construction, 
use and meaning of the Food 
Vessels.

by Nicole Kipar 
Herriot Watt 

Contextualising text through 
textile
WITH THE Brothers’ Grimm 
fairy tale of The Six Swans at the 
heart of her research, Nic creates 
dresses from three time periods 
(1200-1400 CE), representing 
the Sister character. Nic does 
not attempt to reproduce or copy 
extant textiles, but bases cloth-
ing interpretations on the Sister 
character while using materials 
and techniques that can be evi-
denced in the period in question. 

The textiles of the past are gone, 
and even if they are extant and 
displayed in museums, they 
have changed their appearance if 
not their very materiality. So are 
the processes of textile produc-
tion: if knowledge has not been 
lost, then it was altered along 
with societal changes. 

Tablet weaving, for exam-
ple, is one of the oldest doc-
umented textile adornments 
in the European geographical 
area. While the technique never 
vanished (it continues across 
South and Central Asia, Eurasia, 

North Africa, parts of Northern 
Europe), it had become obso-
lete in Western Europe instead 
of being alive and part of our 
intangible cultural heritage 
(UNESCO). 

Historians have mainly 
defined history by interpreting 
documents, but the undertaking 
of historical textile production 
processes, and the engagement 
with the re-created object, might 
create new insights and defini-
tions of history – and in return of 
documents themselves. 

by Nicola John 
St. Andrews

THERE CAN be a tendency, 
when talking about modern 
and contemporary art, to look 
forwards instead of back for 
context. This may be especially 
evident in regions like South-
east Asia, where social, eco-
nomic, political and ideologi-
cal change has been staggering 
even within living memory and 
where exploring the relationship 
between colonial influence and 
local tradition can still be a tense 
undertaking. The fact remains, 
that art, or at least art for art’s 
sake in the sense that is typically 
meant in this context, is a West-
ern concept to begin with, and 
so the art history of Southeast 
Asia is inextricably linked with 

the history of colonial activity in 
the region.

Interrogating this con-
nection, from the early stages 
during which Western art was 
first brought to the region, 
through the introduction of art 
education and the cultivation of 
commercial opportunities for 
locally trained artists, sheds far 
more light than might be imag-
ined on the eventual develop-
ment of the new visual languag-
es associated with modern and 
contemporary art in Southeast 
Asia. In particular, it helps to 
explain the sources and styles 
to which more recent artists are 
responding, whether by adopt-
ing or rejecting these influences, 
in their own work.  

Museums & Modernity  
in South East Asia

Gallery view from Between Declarations and Dreams: Art of 
Southeast Asia since the 1900s

© National Gallery Singapore

Grim(m) Perspectives



Thea Musgrave 
Collections

by Sasha Millwood 
University of Glasgow

FOLLOWING A major pur-
chase in 2009, supported by 
the Eccles Centre, the British 
Library owns the world’s larg-
est institutional collection of 
archival papers pertaining to 
the Scottish-American com-
poser Thea Musgrave (born 
1928), comprising music 
manuscripts, research notes, 

correspondence, concert pro-
grammes, transcripts, articles, 
press-cuttings, and photo-
graphs.

The remit of the present 
doctorate, operating under 
the auspices of an Arts & 
Humanities Research Council 
Collaborative Doctoral Part-
nership between the British 
Library and the University 
of Glasgow, is two-fold: to 
design a working schema for 
the archive and its catalogue; 
and also to explore the intel-
lectual and musicological 
potential of this resource.

As part of this research, 
the role and coverage of other, 
smaller collections of Mus-
grave material are being scru-
tinised. Among these are: Spe-
cial Collections, University of 
Glasgow Library; the Scottish 
Music Centre; and the Library 
of Congress.

Supported by selected 
close readings, the archi-
val research will facilitate 
the construction of a critical 
framework for analysing Mus-
grave’s artistic praxis, includ-
ing her collaborations with 
exponents of her work. This 

can then elucidate the artis-
tic and pragmatic contingen-
cies of the ‘creative process’, 
a concept often described as 
mysterious, intangible, and 
even ineluctable.

by Laura Donkers 
University of Dundee  

THE Monument Game is 
a deep map that investigates 
aspects of the bio-cultural 
heredity of the Outer Hebri-
des through the riddle of how 
a Monkey Puzzle tree came to 
be planted on a small island 
in Loch an Eilean, Askernish, 
South Uist during the time of 
the Clearances, and reveals 
the long term effects that still 
resonate in the land today. 

Investigating the Role of 
Interpretation in Research 
Practices: This interactive 
workshop presents facets of 
research practice and how 
different interpretations that 
can be formed from the same 
information depending on 
how it is encountered.

‘The more a layer of text is 
interpreted, transformed, 

taken up anew, stitched back 
together, replayed, rewoven 

– each time in a different 
way – the more likely it is to 

manifest the truth it contains.’

Bruno Latour An Inquiry into 
Modes of Existence

You are invited to take 
part in a game using a spe-
cially designed set of playing 
cards. Conference delegates 
will form break out groups 
of 4 players per table. Each 
group will be issued with a set 
of Monument Game playing 
cards and instructions on how 
to play the child’s card game 
‘Go Fish’. 

l.donkers@dundee.ac.uk 
www.earth-hebrides.co.uk

The Monument Game

The Objects 
of Stories 

by Lucy Linforth 
University of Edinburgh 

FROM TALES of hidden trea-
sure to detective stories filled 
with tangible clues, a myriad of 
stories feature objects. Objects 
not only provide context and 
detail for readers of stories, but 
also mystery, intrigue, devel-
opment and resolution within 
the narrative. My research 
explores a certain category 
of objects which appeared 
frequently in eighteenth and 
nineteenth century fiction: 
antiquarian objects. Often dis-
missed as the unwanted rem-
nants of the past, antiquarian 
objects including manuscripts, 
rings, suits of armour, curi-
osities and numerous other 
artefacts surface repeatedly in 

narratives of this period. These 
objects frequently reverberate 
within stories as artefacts with 
secrets, significance, and even 
supernatural powers. It is, fur-
thermore, interesting to note 
that many of the authors who 
included antiquarian objects 
within their fictions had a 
personal interest in, or even 
a personal collection of such 
objects. Following on from my 
doctoral research exploring 
Walter Scott’s museum-like 
collection of objects at Abbots-
ford alongside his object-laden 
fictions, my current research 
works to illuminate some of the 
ways in which nineteenth-cen-
tury authors featured antiquar-
ian objects in their narratives, 
exploring how and why the 
antiquarian object featured as 
such a pervasive and powerful 
presence in nineteenth-century 
stories.

©Trustees of the British Museum.



Lost & Found at 
Auchindrain 

by Rhona Ramsay 
University of Stirling

Gypsy/Traveller objects and 
agency
ONE OF my research aims 
is to uncover the presence 
of Gypsy/Traveller objects 
in Scottish museums.  As a 
preserved township, I hoped 
Auchindrain would be a trea-
sure trove of Gypsy/Traveller 
crafts, sold to the inhabitants 
of the preserved buildings.  Of 
course, however, as people 
had left the township, to retire 
or seek a living elsewhere, 
they had taken their belong-
ings with them, leaving the 
houses devoid of the clutter 
of everyday life.  Any items, 
bought from Gypsy/Travellers 
hawking their wares, were 
long gone by the time the 
township became a museum 
in 1968.  

Although Gypsy/Travel-
ler culture and skills cannot 
be found among artefacts 

directly linked to the town-
ship, the cultural heritage 
of Gypsy/Travellers has a 
visible presence within the 
museum.  Gypsy/Travellers 
a r e  e m p l o y e d  b y  t h e 
museum, mirroring a past 
in which Gypsy/Travellers 
provided labour within the 
township, as recalled by 
Duncan Williamson in his 
memoir, and attested to in 
the museum’s interpretation.  
Gypsy/Travellers working 
at the museum ensure that 
their cultural heritage is rep-
resented.  Each year a bow 
camp is constructed onsite, 
craft demonstrations take 
place, and crafted items can 
be found in the shop and the 
buildings.  A presence once 
lost has been regained. 

  

Cumberland 
Culture 

by Chloe Colla 
University of Glasgow

CUMBERLAND’S PLACE-
NAMES and material culture: 
advocating a holistic, interdis-
ciplinary approach.

Cumberland, a mountain-
ous county lying south of the 
present-day Scottish-English 
border, was home to a fusion 
of Norse, Anglo-Saxon, and 
Celtic cultures and languages 
in the early medieval period. 
The county’s scarcity of docu-
mentary evidence has contrib-
uted to a lack of research into 
this formative period of Cum-
berland history; alternative 
sources, therefore, are invalu-
able.

 Created by a series of 
different speech communities 

mapping 
technology

ARE YOU an arts and human-
ities doctoral student?  Would 
you like to learn how to use 
mapping technology to dis-
play and analyse data within 
your research?  If the answer 
to these questions is yes, then 
this free, SGSAH funded 
course is for you! 

The course will run at 
University of Edinburgh on 
Thursday 7th and Friday 8th  
September 2017

There are 18 funded places 
available. For more info please 
email Katy O’Donnell on:  
s1035612@sms.ed.ac.uk.  
Closing date for applications: 
Friday 7 July 2017.

through time, place-names 
constitute the most compre-
hensive source of evidence for 
early medieval Cumberland, 
recording inhabitants’ inter-
actions with the landscape 
alongside aspects of the coun-
ty’s culture, industry, and 
social organisation.

 Place-names are not 
purely linguistic phenomena; 
they exist within the land-
scape and are inseparable 
from it. The evidence of the 
landscape, therefore, is par-
amount. An interdisciplinary 
approach in my research 
is necessary both for the 
accurate interpretation of the 
names and for their effective 
use as historical evidence. 

Material culture is import-
ant not only in the interpreta-
tion of the place-name data, 
but in its collection. Minor 
place-names (those given to 

small landscape features such 
as fields and streams) have 
only recently received close 
attention within name studies. 
Much of Cumberland’s exten-
sive corpus of minor place-
names remains unpublished 
and so must be collected and 
transcribed from archived 
material sources before it 
can be analysed spatially, 
and interpreted alongside the 
range of interdisciplinary evi-
dence for the region.

The combination in my 
research of onomastic data 
with evidence from areas such 
as cartography, dialectology, 
socio-onomastics, and mate-
rial culture, together with the 
employment of field-work 
and landscape analysis meth-
ods, will enable a new, holis-
tic insight into early medieval 
Cumberland.

c.colla.1@research.gla.ac.uk

Upcoming Events 

19-21 June | Glasgow

Funded by:Open to all arts and humanities doctoral  
researchers at any SGSAH member HEI. 

Register your place at:  
www.sgsah.ac.uk/news/summerschool 

Discipline-focused workshops and seminars, hands on technical 
approaches to research data and practical career-focused events.



Stuff of Research Symposium
Programme for the day 

09:00 – 09:45 Coffee & Registration
09:45 – 10:45 Panel: 

Curation & 
Authenticity

Lucie Whitmore, University of Glasgow
Being modern’: The material culture of practical fashions and performance fibres 
in the First World War

Daniel Massie, University of Stirling
Editing a (new) path to knowledge: knowing through audio-visual making and the 
question of what to do and where to go with practice-based film studies

Catherine Weir, Glasgow School of Art
Custom Software (302 Lines of Code)

11:00 – 12:00 Interactive:
Knowing 
through 
making

David Gerrard, University of Edinburgh
Recreating and restoring musical instruments: for whom, and for what?

Marta Innes, University of Glasgow
Kneading to Know’: Experimental Approaches and Engagement with the 
Materiality of Prehistoric Pottery

Nicole Kipar, Herriot Watt
Knowing through making and being a material culture researcher: the 
challenges of interdisciplinary

12:15 – 13:15 Panel:  
The 
Researcher 
in the Collection

Robin Baillie, University of Aberdeen / NGS
The Unstable Image of History: Scottish history painting and the visualisation 
of a national narrative, c.1800 - 1860

Nicola John, St. Andrews
Ethnographic: Museums and Modernity in Southeast Asia

Sasha Millwood, University of Glasgow
Comparing the hermeneutics and aspirations of archiving the compositional 
output of Thea Musgrave in various collections

13:15 – 14:15 Lunch Lunch
13:40 – 15:15 

Glasgow Women’s Library walking tour14:15 – 15:15 The Monument Game
Laura Donkers, University of Dundee

15:20 – 16:20 Panel:
Scottish Stuff 
of Research

Lucy Linforth, University of Edinburgh
Rival Possessions of the Past’: The Abbotsford Collection and the Museum of 
the Society of Antiquaries of Scotland

Rhona Ramsay, University of Stirling
Scottish collections rediscovered: stories of loss, remediation and representation: 
Gypsy Traveller objects in museums & archives

Mhairi Brennan, University of Glasgow
Archiving the Scottish Referendum: The Future of the BBC Scotland Television 
Archive

16:20 – 16:30 Coffee
16:30 – 17:30 Keynote: 

A firm 
handle on 
the lobster

Ivan Gaskell, Curator and Head of the Focus Gallery Project at 
the Bard Graduate Center, New York

17:30 - Wine Reception


